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VYHLASENIE AUTORA

Autor v cykloch grafickych listov, ktoré prezentuje pod
nazvom Vrstvy - Monitus (lat. monitus = varovanie),
pokracuje v téme, ktorej sa dlhodobo vo svojom tvorivom
programe venuje. V predkladanych grafickych listoch sa
zameral na odhalenie - vizualne zobrazenie konkrétnych
vrstiev, ktoré v sicasnej dobe rezonuji v spolocnosti. Pre
lepSie dekodovanie znaku pouzil text, ind formu jazyka,
¢im chcel zdoraznit naliehavost potreby zamyslenia sa
nad autorovym odkazom.

Cyklus z obsahového hladiska vychadza z delenia vied,
na silné a slabé. Medzi silné, napriklad prirodné vedy,
radime tie, co maju zakon, na zaklade ktorého vedia
predvidat. Postupuji od mnohoznacnosti k jednoznac-
nosti. Napriklad: rozsiahla rovnica s viacerymi nezna-

mymi, ale len jeden vysledok. Ich nastrojom je explikacia.

Medzi slabé vedy radime tie, ktoré zakon nemaju, teda
nevedia predvidat. Postupuju od jednoznacnosti k mno-
hoznacnosti. Napriklad: jedno umelecké dielo, ale
viacero moznych foriem jeho chapania a vnimania. Ich
nastrojom je interpretacia.

Autor si uvedomuje rozmanitost [udského vedenia,
vedomia, poznania, ¢i roznorodost uhlov pohladu a hla-
vne vyznam prinosu subjektu z rozmanitosti. Preto citlivo
vnima radikalizaciu spoloCnosti a presadzovanie len
jedného nazoroveho pridu, kde absentuje diskusia,
dialdg, ¢i akceptacia iného nazoru, ¢ poznania. Co je
najznepokojivejsie, Ze tlto aroganciu sledujeme hierar-
chicky radenu vertikalne, smerom zhora dole, o ma za
pricinu rozpad spolocnosti ako takej, mozno uZ len
formalne zaloZenej na demokratickom principe, ktorého
stcasny stav by sme skor nazvali neuromarketingovo
manipulovany.

Obsah vizualizovaného znaku vo forme textu,
znejiceho EXPLIKUJU INTERPRETACIU upozoriiuje na
skutocnost, kedy sa spolocnosti predstiera len jedina
mozna cesta, jediny vysledok (explikacia), napriek tomu,
Ze existuje viacero, inych aj lepsich a efektivnejsich. Tie
ale nie sd cielom zaujmovych skupin, preto do jednej
moznej interpretacie investujl nesmierne prostriedky
v roznych formach, aby spoloc¢nost oklamali, Ze sa jedna
o0 explikaciu, teda jediné mozné riesenie.

Vyznam viacerych farebnych a tvarovych mutacii
grafickych listov autor vidi v réznorodosti subjektov
a snahe priblizit im na ich vlastnej emocnej frekvencii
varovanie vlozené do slovného spojenia explikujl
interpretaciu. Povzbudzuje divaka aby sa vydal ku
korenom problematiky a hladal odpovede tam a nie v la-
kavo naservirovanych manipulaciach.

Martin Sevcovi¢, 2021

<—

AUTHOR STATEMENT

In an series of graphic sheets presented entitled
Layers — Monitus (Latin monitus = warning), the author
continues the topic he has been dealing with for a long
time in his creative program. In the presented graphic
sheets, he focused on revealing - a visual representation
of specific layers that currently resonate in society. He
used text, another form of language, to better decode the
character, thereby emphasizing the urgency of the need
to reflect on the author's reference.

In terms of content, the cycle is based on the division
of sciences into strong and weak. Among the strong, such
as the natural sciences, we rank those who have a law by
which they can predict. They move from ambiguity to
unambiguity. For example: a large equation with several
unknowns, but only one result. Their tool is explication.

Among the weak sciences we rank those who do not
have a law, so they do not know how to predict. They
move from unambiguity to ambiguity. For example: one
work of art, but several possible forms of its understand-
ing and perception. Their tool is interpretation.

The author is aware of the diversity of human under-
standing, consciousness, knowledge, or diversity of
perspectives, and especially the importance of the
subject's contribution to diversity. Therefore, it sensi-
tively perceives the radicalization of society and the
promotion of only one current of opinion, where there is
no discussion, dialogue, or acceptance of another
opinion or knowledge. Most worryingly, we follow this
arrogance in a hierarchical order, vertically, from top to
bottom. This is the cause of the disintegration of society
as such, perhaps only formally based on a democratic
principle, the current state of which we would rather call
neuromarketing manipulated.

The content of the visualized character in the form of
a text that reads EXPLICATE INTERPRETATION draws atten-
tion to the fact that the society pretends to be only one
possible way, one result (explication), despite the fact
that there are more, other, and better and more effective.
However, they are not the target of interest groups, so
they invest enormous resources in one possible interpre-
tation in various forms in order to deceive the society
that this is an explication, ie the only possible solution.

The author sees the importance of several colour and
shape mutations in graphic sheets in the diversity of
subjects, and in an effort to bring them closer at their
own emotional frequency to the warnings inserted in the
phrase explicate the interpretation. It encourages the
viewer to go to the root of the issue and look for answers
there and not in temptingly served manipulations.

Martin Sevcovic, 2021
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Tvorba vizualneho umelca Martina Sevcovica
(*1983) sa pohybuje od svojich pociatkov v rozhra-
niach klasickej a experimentalnej autorskej grafiky
s presahmi do objektu. Tematické ramce jeho
tvorby siahajd k principom kolobehu Zivota a smrti,
pricom svojsky generuje jazyk procesualneho
nepredmetného umenia, vyuzZivajlc expresivne
Strukturalne osobitosti jazyka sticasného umenia.

V jeho ranej tvorbe z obdobia rokov 2009 - 2014
vznikaju rozsiahle grafické cykly, ktorych estetiku
aplikuje do objektov v podobe tvarovo strohych
vertikalnych hranolov. Povrchovo ich pojednava
farebnymi grafickymi StruktGrami pomocou ojedi-
nelej procesualnej autorskej techniky, ktorl nazval
Jtekuta matrica” Jej principom s chemické procesy
na baze zmesi mineralov a chemikalii. Ich poso-
benie na matricu postupne lepta Struktlru a povr-
chovy reliéf kovovych matric. Samotna technika je
pre autora akousi explicitnou cestou vyjadrenia
zakonitosti Zivota v strete s nahodou. Takto aktivo-
vané kovové matrice autor priebezne odtlaca a sni-
ma tak ich zmenenu farebni i povrchovi Struktdru
na baze monotypie a kombinaciami tlace z vysky.
Stopy Struktlr nasledne autor recykluje a interpre-
tuje v rozsiahlych farebne nuansovanych skalach
tlaci. Vysledné Struktlry potom spatne uplatnuje
cestou klasickych grafickych technik. V tematickych
ramcoch takto abstraktne postaveného programu
vyjadruje autor symboliku vnutra cloveka ako
obrazu kondenzovanych Zivotnych procesov a ich
vizualnych nanosov (cyklus Vrstvy/Kniha Zivota, od
roku 2010). Kondenzacia ¢asu a udalosti z pozicie
postupnej, cyklickej premeny matérie ¢loveka a pri-
rody nesie existencialny vyznam. Vrstvy zaroven
predstavuji metaforu formovania, narisania a trans-
formacie subjektu. Farebne tlmena skladba grafik,
robustnost jej dynamickych Struktlr a kompozicii
kontrastuji s vyrazom melancholie. Asociativna
rovina vnimania Sevcovicovej tvorby tak otvara
priestor pre intenzivne, az fenomenologické vnima-
nie diel. Obrazy Strukturalnych sedimentov nesu
existencialnu melancholickost vyrazu. Od roku
2010, kedy autor nastipil na doktorandské stadium,
pracuje na dlhodobych cykloch Sondy a Vrstvy, v kto-
rych podrobuje vizualnej analyze procesy na-
riSania hmoty a komprimovanej sedimentacie na
baze odtlackov ,tekutych” matric. Tie sa niekedy
stavajl autonomnym objektom, na ktorom nadalej
prebieha proces tranzicie pomocou spontanneho
leptania.

<—

The work of the visual artist Martin Sevcovic (*1983)
has been moving since its beginnings in the interfaces
of classical and experimental author's graphics with
overlaps into the object. The thematic frameworks of
his work go back to the principles of the cycle of life
and death, while generating the language of proces-
sual non-subject art by his own way, using the expres-
sive structural peculiarities of the language of
contemporary art.

In his early work from the period 2009 - 2014, exten-
sive graphic cycles are created, the aesthetics of
which he applies to objects in the form of austere
vertical prisms. He superficially processes them with
colourful graphic structures using a unique process
authoring technique, which he called the "liquid
matrix". Its principle is chemical processes based on
mixtures of minerals and chemicals. Their action on
the matrix gradually etches the structure and surface
relief of the metal matrices. The technique itself is for
the author a kind of explicit way of expressing the
laws of life in a clash with chance. The author continu-
ously pushes the metal matrices activated in this way
and thus scans their changed colour and surface
structure on the basis of monothypia and print
combinations from a height. Traces of structures are
then recycled and interpreted by the author in exten-
sive colour-nuanced print scales. The resulting struc-
tures are then retroactively applied through classical
graphic techniques. In the thematic frameworks of
such an abstract program, the author expresses the
symbolism of the human interior as an image of
condensed life processes and their visual deposits
(cycle Layers/Book of Life, since 2010). The condensa-
tion of time and events from the position of gradual,
cyclical transformation of the matter of man and
nature bears existential significance. At the same
time, layers are a metaphor for the formation, disrup-
tion, and transformation of the subject. The colour-
damped composition of the graphics, the robustness
of its dynamic structures and compositions contrast
with the expression of melancholy. The associative
level of perception of Sevcovi's work thus opens
space for intensive, even phenomenological percep-
tion of works. Images of structural sediments carry
the existential melancholy expression. Since 2010,
when the author began his doctoral studies, he has
been working on long-term cycles of the Sondes and
Layers, in which he subjects the processes of mass
disturbance and compressed sedimentation based on
the imprints of "liquid" matrices to visual analysis.
These sometimes become an autonomous object on
which the process of transition through spontaneous
etching continues.

->
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V rokoch 2014 - 2017 pracoval Sevcovic systematicky
s koroziou, ktord vnimal a spracoval ako ,grafickd”
stopu. Tieto vizualne stopy Struktlr sa stavajl
metaforou permanentného formovania a narisa-
nia subjektu, pricom ich zobrazuje ako expresivne
Struktlrované a vrstvené sedimenty - individualne
signatlry vnltra [udi a prirody.

Tvorivy proces tvorby na principe série stoji aj
v jadre aktualneho vytvarného programu Martina
Sevéovica. Jeho najnovsie cykly farebnych text
artovych grafik s nazvami Interpretacia, Explikacia
a Explikuju interpretaciu z roku 2021 je ideovo
motivovany paradoxmi doby, ktor( Zijeme — jednak
v kontroverznej, az animoznej socialnej komu-
nikacii, ale konflikt sa zrkadli aj vo vysSej sfére -
elite spolocnosti - vo vede a umeni. Autora irituje
vztah a pozicia vizualneho umenia ako oblasti
humanitnych vied v komparacii s parametrami
exaktnych  vied, ktoré sa casto necitlivo
porovnavaju v kazdodennej praxi. Prirodzene
akceptujic rozmanitost [udského vedomia a kvalitu
¢i povrchnost poznania, ktoré je permanentnym
Zivotnym procesom hladania, je tu akceptovana od
Cias ranej postmoderny roznorodost uhlov pohladu
a zdorazneny vyznam subjektu. Na druhej strane
dnes v situacii smrtiacej pandémie dochadza v spo-
locnosti az k istému Sialenstvu a radikalizmu, ktoré
s uz mimo hranic racionality, humanizmu, toleran-
cie a dialogu. Sevcovic¢ sa v novom grafickom cykle
zameriava na vizualne zobrazenie celej Skaly nazo-
rov, postojov a pocitov, ktoré sa aktualne Siria v spo-
lo¢nosti. Povaha razantného ideového posolstva
zahfna po prvykrat v jeho tvorbe aj text ako znak
Jexplikacie” myslienok. Touto konceptualnou
formou jazyka akcentuje naliehavost potreby
zamyslenia sa nad zmyslom umeleckej vypovede.
Sevéovi¢ tu poukazuje na osobitosti a limity
umenia vo vztahu k exaktnym vedam, ktoré ako
jediné sprostredkuji pravdivy - meratelny obraz
nasho sveta. Naproti tomu umenie, osobitne
vizualne, ma svoj Specificky systém poznavania
sveta a videnia jeho rozmanitosti. Ma svoj jazyk a svo-
jich individualnych tvorcov - autorov a autorky.
Pracuje s osobitostou videnia sveta a jeho trans-
formaciou do vizualnej obraznosti. Napriek tomuto
pomerne vyhranenému individualizmu a tiez
Stylovym a autorskym osobitostiam je umenie
jednou z ciest poznavania sveta a bytia. V pripade
grafického cyklu Explikujd interpretaciu Martina
Sevcovica je tato cesta vyrazne expresivnou a vy-
znamovo skepticka.

<—

In the years 2014 — 2017, SevCovi¢ systematically
worked with corrosion, which he perceived and
processed as a "graphic" track. These visual traces of
structures become a metaphor for the permanent
formation and disruption of the subject, while he has
been depicting them as expressively structured and
layered sediments - individual signatures of the
interior of people and nature.

The creative process of creation based on the
principle of the series is also at the heart of Martin
Sevcovic's current art program. His latest series of
colour text art graphics titled Interpretation, Explica-
tion and Explicate Interpretation from 2021 is ideologi-
cally motivated by the paradoxes of the times we live.
Firstly, in the controversial, even animous, social
communication, but the conflict is also reflected in
the higher sphere - the elite of society - in science
and art. The author is irritated by the relationship and
position of visual arts as a field of humanities in
comparison with the parameters of exact sciences,
which are often insensitively compared in everyday
practice. Naturally accepting the diversity of human
consciousness and the quality or superficiality of
knowledge, which is a permanent life process of
search. The diversity of perspectives and perspectives
of the subject have been accepted there since the
early postmodern times. On the other hand, today, in
a situation of deadly pandemic, there is a certain kind
of madness and radicalism in society, which are
already beyond the boundaries of rationality, human-
ism, tolerance and dialogue. In the new graphic cycle,
Sevcovi¢ focuses on the visual representation of the
whole range of opinions, attitudes and feelings that
are currently spreading in society. The nature of the
strong ideological message includes, for the first time
in his work, the text as a sign of "explication" of ideas.
With this conceptual form of language, he emphasizes
the urgency of the need to reflect on the meaning of
artistic expression. Here, SevCovi¢ points out the
peculiarities and limits of art in relation to the exact
sciences, which are the only ones that convey a true -
measurable picture of our world. In contrast, art,
especially visuals, has its own specific system of
knowing the world and seeing its diversity. It has his
own language and his individual creators - authors. It
works with the peculiarity of the worldview and its
transformation into visual imagery. Despite this
relatively distinctive individualism, as well as stylistic
and authorial peculiarities, art is one of the ways of
learning about the world and being. In the case of the
graphic cycle Explicate Interpretation of Martin
Sevcovic, this path is markedly expressive and scepti-
cal in meaning.

->
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Jednotliveé grafiky z cyklu dominante pracuji so
zakladnou rozmazanou Struktlrou — akousi nejas-
nou hmlovinou, a textom, kde sa repetitivne
opakuju pojmy explikacia versus interpretacia.
Explikacia ako verbalny opis situacie a podstaty
veci ma jasne vymedzend pointu. Je postavena na
racionalizacii. Naraba s pomeriavanim, komparo-
vatelnym obsahom s jasnym zmyslom a cielom.
Hoci interpretacia funguje aj v exaktnych vedach,
v novom cykle grafik reprezentuje urcity skrat, ktory
je potrebné predvidat, identifikovat a timit. Autor sa
poklsa vystihnGt principy tohto javu z pozicie
umenia. Interpretacia ma volné hranice a je
slobodnejsia, pristupna pre kazdého. Pri nej
reSpektujeme individualitu a jej videnie sveta,
rovnako tak vizualny prejav. Aj ona ma vsak svoje
hranice.

Sevcovi¢ sa vo svojej rozsiahlej praci poklsa
vizualizovat a doslovne ukazat explikaciu a inter-
pretaciu spolocne, ako dva poly jedného fenomeénu
- dnes aktualneho spolocenského javu. Obsah
stvarnenych pojmov predstavuje konstatovanie
Explikuji interpretaciu, ¢o predstavuje zdanlivy
oxymoron - akdsi zvlastnu kontradikciu. Autor tu
jasne upozoriuje na jednostranny sposob komu-
nikacie tazivych situacii pandémie, kedy sa
vacsinovej spolocnosti zo strany politickych ,elit”
ponltka jedind mozna cesta - jediny vysledok
(explikacia), napriek tomu, Ze existuje takmer vzdy
viacero ciest a moznych rieSeni (interpretacia).
Explikacia v danej extréemnej situacii flzuje s inter-
pretaciou, co samozrejme znepokojuje a vedie k po-
chybnostiam a pocitu manipulacie. Vyznam via-
cerych farebnych a tvarovych mutacii grafickych
listov reprezentuje rozmanitost celej Skaly subjek-
tov a ich emocné nastavenie. Racionalny nezmysel
slovného spojenia v sebe nesie kriticky a varovny
ton. Sevcovi¢ tak vyjadruje hlbokd polarizaciu
spolocnosti, ktora je podla jeho slov ,..mozno uz
len formalne zaloZena na demokratickom principe.
Jej stcasny stav by sme skér nazvali neuromarke-
tingovo manipulovany. Tie ale nie su cielom
zaujmovych skupin, preto do jednej moznej inter-
pretacie investuji nesmierne prostriedRy v réznych
formach, aby spolocnost presvedcili, ze sa jedna
o0 explikaciu - teda jediné mozné riesenie.” Razant-
nou interpretaciou ako explikaciou sa vlastne
vyvinula vazna socialna situacia, z ktorej - zda sa -
niet nateraz vychodisko.

Alena Vrbanova, 2021

<—

The individual graphics from this cycle dominant work
with a basic blurred structure - a kind of obscure nebula,
and a text where the terms explication versus interpreta-
tion are repetitively repeated. The individual graphics
from the dominant cycle work with a basic blurred struc-
ture - a kind of obscure nebula, and a text where the
terms explanation versus interpretation are repetitively
repeated. Explication as a verbal description of the situa-
tion and the essence of the matter has a clearly defined
point. It is built on rationalization. It handles timing,
comparable content with a clear meaning and purpose.
Although interpretation also works in the exact sciences,
in the new cycle of the graphic it represents a certain
short circuit that needs to be predicted, identified, and
attenuated. The author tries to capture the principles of
this phenomenon from the position of art. Interpretation
has loose boundaries and is freer, accessible to every-
one. In it, we respect individuality and its worldview, as
well as visual expression. But she also has her boundaries.

In his extensive work, Sevcovic tries to visualize and
literally show explication and interpretation together as
two poles of one phenomenon - today's current social
phenomenon. The content of the depicted terms repre-
sents a statement Explicate interpretation, which repre-
sents an apparent oxymoron - a kind of strange contra-
diction. The author clearly draws attention to the
one-sided way of communicating the difficult situations
of the pandemic, when the majority society is offered a
single possible path by political "elites" - a single result
(explication), even though there are almost always multi-
ple paths and possible solutions (interpretation). Expli-
cation in a given extreme situation fuses with interpreta-
tion, which of course worries and leads to doubts and
feelings of manipulation. The importance of several
colour and shape mutations of graphic sheets represents
the diversity of the whole range of subjects and their
emotional settings. The rational nonsense of the phrase
contains a critical and warning tone. Sevovi¢ thus
expresses the deep polarization of society, which, in his
words, is ".. maybe only formally based on a democratic
principle. We would rather call its current state neuro-
marketing manipulated. However, they are not the target
of interest groups, so they invest enormous resources in
one possible interpretation in various forms in order to
deceive the society that this is an explication, in the only
possible solution.” In fact, a drastic interpretation as an
explaication has been developed a serious social situa-
tion from which there seems to be no way out.

Alena Vrbanova, 2021

Z cyRlu Explikuju interpretaciu / From the cycle Explicate Interpretation, 2021, graficky list;
tlac z vySky (autorska technika) / graphic letter; relief print (author's technique), 100 x 70 cm






7 cyklu Interpretacia / From the cycle Interpretation, 2021, graficky list; hibkotlac¢ (autorska technika) /
graphic letter; intaglio (author's technique), 100 x 70 cm

7 cyklu Interpretacia / From the cycle Interpretation, 2021, graficky list; hibkotlac¢ (autorska technika) /
graphic letter; intaglio (author's technique), 100 x 70 cm

“
7 cyklu Interpretacia / From the cycle Interpretation, 2021, graficky list; hibkotlac¢ (autorska technika) /
graphic letter; intaglio (author's technique), 100 x 70 cm



Z cyklu Interpretdcia / From the cycle Interpretation, 2021, graficky list; hibkotla¢ (autorska technika) /
graphic letter; intaglio (author's technique), 100 x 70 cm

Z cyklu Interpretdcia / From the cycle Interpretation, 2021, graficky list; hibkotla¢ (autorska technika) /
graphic letter; intaglio (author's technique), 100 x 70 cm

->
Z cyklu Interpretdcia / From the cycle Interpretation, 2021, graficky list; hibkotla¢ (autorska technika) /
graphic letter; intaglio (author's technique), 100 x 70 cm



Vv T St .. — e e i ——_— - ..,flllf.};l.. ll..“.y.r(.l...




|
|

7 cyklu Expliracia / From the cycle Explication, 2021, graficky list; hibkotla¢ (autorska technika) / graphic
letter: intaglio (author's technique), 100 x 70 cm

7 cyklu Expliracia / From the cycle Explication, 2021, graficky list; hibkotla¢ (autorska technika) / graphic
letter: intaglio (author's technique), 100 x 70 cm

<—

7 cyklu Expliracia / From the cycle Explication, 2021, graficky list; hibkotla¢ (autorska technika) / graphic
letter: intaglio (author's technique), 100 x 70 cm



7 cyklu Explikacia / From the cycle Explication, 2021, graficky list; hibkotla¢ (autorska technika) / graphic
letter; intaglio (author's technique), 100 x 70 cm

7 cyklu Explikacia / From the cycle Explication, 2021, graficky list; hibkotla¢ (autorska technika) / graphic
letter; intaglio (author's technique), 100 x 70 cm

; ->
Z cyRlu Explikacia / From the cycle Explication, 2021, graficky list; hlbkotlac¢ (autorska technika) / graphic
letter; intaglio (author's technique), 100 x 70 cm






7 cyklu Vrstvy I1. (Interpretdcia) / From the cycle Layers Il (Interpretation), 2021, graficky list; hibkotlac¢
(autorska technika) / graphic letter; intaglio (author's technique), 100 x 70 cm

<—
Z cyklu Vrstvy I1. (Interpretdcia) / From the cycle Layers Il (Interpretation), 2021, graficky list; hibkotlac¢
(autorska technika) / graphic letter; intaglio (author's technique), 100 x 70 cm

detail —>



Y TR T A A T S R




Z cyRlu Explikuji interpretaciu / From the cycle Explicate Interpretation, 2021, graficky list; hlbkotl
(autorska technika) / graphic letter; intaglio (author's technique), 100 x 70 cm

Z cyRlu Explikuji interpretaciu / From the cycle Explicate Interpretation, 2021, graficky list; hlbkotl
(autorska technika) / graphic letter; intaglio (author's technique), 100 x 70 cm

<—

Z cyRlu Explikuji interpretaciu / From the cycle Explicate Interpretation, 2021, graficky list; hlbkotl
(autorska technika) / graphic letter; intaglio (author's technique), 100 x 70 cm

ac

ac

ac

detail —>






7 cyklu Explikuji interpretdciu / From the cycle Explicate Interpretation, 2021, graficky list; hibkotla¢
(autorska technika) / graphic letter; intaglio (author's technique), 100 x 70 cm

7 cyklu Explikuji interpretdciu / From the cycle Explicate Interpretation, 2021, graficky list; hibkotla¢
(autorska technika) / graphic letter; intaglio (author's technique), 100 x 70 cm

<—

7 cyklu Explikuji interpretdciu / From the cycle Explicate Interpretation, 2021, graficky list; hibkotla¢
(autorska technika) / graphic letter; intaglio (author's technique), 100 x 70 cm

detail —>






Z cyRlu Explikuji interpretaciu / From the cycle Explicate Interpretation, 2021, graficky list; hlbkotl
(autorska technika) / graphic letter; intaglio (author's technique), 100 x 70 cm

Z cyRlu Explikuji interpretaciu / From the cycle Explicate Interpretation, 2021, graficky list; hlbkotl
(autorska technika) / graphic letter; intaglio (author's technique), 100 x 70 cm

<—

Z cyRlu Explikuji interpretaciu / From the cycle Explicate Interpretation, 2021, graficky list; hlbkotl
(autorska technika) / graphic letter; intaglio (author's technique), 100 x 70 cm

ac

ac

ac

detail —>






i

Z cyRlu Explikuju interpretaciu / From the cycle Explicate Interpretation, 2021, graficRy list; tlac z vysRy
(autorska technika) / graphic letter; relief print (author's technique), 100 x 70 cm

Z cyklu Explikuju interpretaciu / From the cycle Explicate Interpretation, 2021, graficRy list; tlac z vysRy
(autorska technika) / graphic letter; relief print (author's technique), 100 x 70 cm

-
Z cyRlu Explikuju interpretaciu / From the cycle Explicate Interpretation, 2021, graficRy list; tlac z vysRy
(autorska technika) / graphic letter; relief print (author's technique), 100 x 70 cm

detail —>






Z cyRlu Explikuji interpretaciu / From the cycle Explicate Interpretation, 2021, graficRy list; tlac z vysRy
(autorska technika) / graphic letter; relief print (author's technique), 100 x 70 cm

Z cyRlu Explikuji interpretaciu / From the cycle Explicate Interpretation, 2021, graficRy list; tlac z vysRy
(autorska technika) / graphic letter; relief print (author's technique), 100 x 70 cm

<—

— — : — T — RE— : Z cyRlu Explikuji interpretaciu / From the cycle Explicate Interpretation, 2021, graficRy list; tlac z vysRy

v

(autorska technika) / graphic letter; relief print (author's technique), 100 x 70 cm
detail =>






Z cyklu Explikuju interpretaciu / From the cycle Explicate Interpretation, 2021, graficRy list; tlac z vysRy
(autorska technika) / graphic letter; relief print (author's technique), 100 x 70 cm

Z cyklu Explikuju interpretaciu / From the cycle Explicate Interpretation, 2021, graficRy list; tlac z vysRy
(autorska technika) / graphic letter; relief print (author's technique), 100 x 70 cm

<—

Z cyklu Explikuju interpretaciu / From the cycle Explicate Interpretation, 2021, graficRy list; tlac z vysRy
(autorska technika) / graphic letter; relief print (author's technique), 100 x 70 cm

detail —>






Z cyRlu Explikuju interpretaciu / From the cycle Explicate Interpretation, 2021, graficRy list; tlac z vysRy
(autorska technika) / graphic letter; relief print (author's technique), 100 x 70 cm

Z cyRlu Explikuju interpretaciu / From the cycle Explicate Interpretation, 2021, graficRy list; tlac z vysRy
(autorska technika) / graphic letter; relief print (author's technique), 100 x 70 cm

<—

Z cyRlu Explikuju interpretaciu / From the cycle Explicate Interpretation, 2021, graficRy list; tlac z vysRy
e (autorska technika) / graphic letter; relief print (author's technique), 100 x 70 cm

detail —>






Z cyklu Explikuju interpretaciu / From the cycle Explicate Interpretation, 2021, graficRy list; tlac z vysRy
(autorska technika) / graphic letter; relief print (author's technique), 100 x 70 cm

Z cyklu Explikuju interpretaciu / From the cycle Explicate Interpretation, 2021, graficRy list; tlac z vysRy
(autorska technika) / graphic letter; relief print (author's technique), 100 x 70 cm

<—

Z cyklu Explikuju interpretaciu / From the cycle Explicate Interpretation, 2021, graficRy list; tlac z vysRy
(autorska technika) / graphic letter; relief print (author's technique), 100 x 70 cm

detail —>






Z cyklu Explikuju interpretaciu / From the cycle Explicate Interpretation, 2021, graficRy list; tlac z vysRy
(autorska technika) / graphic letter; relief print (author's technique), 100 x 70 cm

Z cyklu Explikuju interpretaciu / From the cycle Explicate Interpretation, 2021, graficRy list; tlac z vysRy
(autorska technika) / graphic letter; relief print (author's technique), 100 x 70 cm

<—

Z cyklu Explikuju interpretaciu / From the cycle Explicate Interpretation, 2021, graficRy list; tlac z vysRy
(autorska technika) / graphic letter; relief print (author's technique), 100 x 70 cm

detail —>






Z cyRlu Explikuji interpretaciu / From the cycle Explicate Interpretation, 2021, graficRy list; tlac z vysRy
(autorska technika) / graphic letter; relief print (author's technique), 100 x 70 cm

Z cyRlu Explikuji interpretaciu / From the cycle Explicate Interpretation, 2021, graficRy list; tlac z vysRy
(autorska technika) / graphic letter; relief print (author's technique), 100 x 70 cm

<—
e — e —— o - Z cyRlu Explikuji interpretaciu / From the cycle Explicate Interpretation, 2021, graficRy list; tlac z vysRy
e ek flniitine (S fa o pose foleas %&‘ ?L{ s } (autorska technika) / graphic letter; relief print (author's technique), 100 x 70 cm

v

detail —>






=
KTF rf':;r'\'p@"l.' M

Py
FYPE LI

ERTHAET FITE RRETRCI0

# EnE AL UAN

FTERF AT ! - PR Bt

-




PhDr. Alena Vrbanova, PhD. (1960) historicka a teoreticka vytvarného umenia. VyStudovala vedu o vytvar-
nom umeni na FF UK v Bratislave (1979 - 1983). Pdsobila v Statnej galérii v Banskej Bystrici ako kuratorka
zbierok a vystav (od roku 1984) a vo funkcii riaditelky galérie (1992 — 1995; 1999 - 2007). Venuje sa vyskumu
umenia druhej polovice 20. storofia a sGcasnému umeniu. Kuratorsky koncipovala vystavy (vyber):
Barbakan’92, Juraj Bartusz (1992, 1996), Ivan Csudai (1993, 2006), Rudolf Sikora (1994, 2001), Otis Laubert
(1994, 2012), Lubo Stacho (1994, 2000, 2014, 2016), Peter Kalmus (1998, 2001, 2011), Peter Meluzin (1997),
Shcasna slovenska grafika 12. - 16. (1993 - 2005), Bratrstvo (1994), Postmoderna v umeni 2. polovice 80.
rokov (1998), 23. Bienale grafiky v Ljublani (1999), Public/Subject (2000) s Dusanom Brozmanom a Vladom
Beskidom, Koniec minulého storocia (2001) s V. Beskidom, Concave/Convexe (2002) s Ph. Piguetom, Stano
Filko: FILKONTEMPLACIAKCIEQ (2003) s V. Beskidom, Digitalna a elektronicka grafika.SK (2004), Alternativna
slovenska grafika (1997, 2011), Slovenska grafika 20. storocia (2006), Transmedialny priestor grafiky (2011,
2012), Copy (20) Ride (2017), Miroslav Broos, Jozef Suchoza (2018), Nova paradigma: Veronika Ronaiova, Peter
Ronai, Stano Masar (2020). Odborné a vedecké publikacie (vyber): Slovnik pojmov svetového a sloven-
ského umenia 2. pol. 20. storocia (1999), Dejiny slovenského vytvarného umenia - 20. storoCie (2000), Sta-
nislav Balko (2003), Lubo Stacho (2004), Slovenska grafika 20. storocia (2006), Miroslav Nicz (2009), Stefan
Balazs (2010), Zbierka Galérie Cypriana Majernika, Copy (20) Ride, Jozef Suchoza Confinium (Budapest),
Peter Meluzin, re-Vizia 20 (2017), Osebno/Personal (Slovinsko), Miroslav Broos (2018), Alternativna sloven-
ska grafika (2019), Malba.SK, Stefan Balazs (2021). Od roku 2001 je ¢lenkou slovenskej sekcie AICA so sidlom
v Parizi. Od roku 2003 prednasa na Fakulte vytvarnych umeni Akadémie umeni v Banskej Bystrici.
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Mgr. art. Martin Sevcovic, ArtD.

*1983 Piestany, SK

Stadium / Study

2010 - 2014 Doktorandské stadium, Vysoka Skola vytvarnych umeni v Bratislave
(doc. R. Trizma, akad. soch.), SK

2004 - 2010 Magisterské a bakalarske studium, Vysoka Skola vytvarnych umeni, Katedra grafiky
a inych médii (prof. R. Jancovi¢, akad. mal.), SK

2007 Erasmus staz - Akadémia vytvarnych umeni, Poznan (prof. Andrzej Bobrowski,
prof. Piotr Szurek), PL

Samostatné vystavy / Solo exhibitions
2021 Vrstvy = Monitus, online na www.martinsevcovic.sk, www.yas.sk, SK
2019  When Message is a Frozen Image, (s Anabela Sladek), Galéria Slovenského instititu, Moskva, RU
2018  OUT & IN, (s Petrom Cintalanom), Galéria Slovenského institGtu, Moskva, RU
2017 Methexis (s Patriciou Koy3ovou), Galéria Slovenského instititu, Moskva, RU
2015 Tekuta matrica, (s Petrom Cintalanom), Magna Gallery, Piestany, SK
2014 Tekuta matrica, Vysoka Skola vytvarnych umeni v Bratislave, SK
2013 SONDY, Rome Therme, Galéria Mesta Gyor, HU
Martin Sevcovic 2006 — 2012, Magna Gallery, Piestany, SK
2011 CLOVEK IN & OUT, (s Petrom Cintalanom), Galéria Artotéka, Bratislava, SK

Kolektivne vystavy (vyber) / Group exhibitions (selection)
2020  10th Douro Biennial 2020, Alji6-Douro, Portugal, PT
2019 4th Global Print 2019, Miguel Torga Cultural Centre in Sabrosa, PT
2018  A3UM - Aktualne polohy slovenskej grafiky, MUzeum TrebiSov, SK
9th Douro Biennial 2018, Aljio-Douro, Portugal, PT_
2017  Silk Road International Art Exhibition 2017, Xi‘an, Cina, CN
3th Global Print 2017, Miguel Torga Cultural Centre in Sabrosa, PT
COPY (20) RIDE, Nitrianska galéria, Nitra, SK
2016 4th Graphic Art Biennial of Szeklerland, Lazarea, RO
8th Douro Biennial, Aljio-Douro, PT
2015  6th Moscow Biennale - Young Slovak Artists in Moscow, Slovensky Institdt, Moskva, RU
2nd Global Print 2015, Miguel Torga Cultural Centre, Sabrosa, PT
60 x 60 Wondering Mind, SIEAC, Tien Jin, Cina, CN
[Il. Graphic Art Biennial of Szeklerland, Lazarea, RO
2014 VI International Printmaking Biennial, Douro, PT
SONDA, OFF festival 2014, Pisztoryho Palac, Bratislava, SK
Young Slovak Art in Moscow, Mlzeum sUcasnej historie Ruska, Moskva, RU
Rozmanitost nutna, SNG, Bratislava, SK

Ocenenia / Awards

2014  Specialna cena, The International Small Engraving Salon, Maramures, RO
2013 Ill. miesto, The International Small Engraving Salon, Maramures, RO

2013  Cena primatora Mesta Piestany — kultlrna osobnost roka 2012, SK

Posobenie v umeleckom Skolstve / Pedagogical practice

2015 - doteraz, odborny asistent na Katedre vytvarnej vychowy,
Pedagogicka fakulta, Univerzity Komenského v Bratislave, SK

2019 - doteraz, prodekan pre umeleckl ¢innost na Pedagogickej fakulte,
Univerzity Komenského v Bratislave, SK

2020 - doteraz, vedlci Katedry vytvarnej vychovya na Pedagogickej fakulte,
Univerzity Komenského v Bratislave, SK

www.martinsevcovic.sRk
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